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Catholic Cheatre JInventory: 1955 


By EMMET LAVERY 


What kind of theatre do we really want? And just what, if anything, do we expect to put into it? 

Do we want a theatre like the Abbey in Dublin in the early days? Or the Compagnons of Henri Gheon in France? Or 
the Blackfriars in New York? Or Catholic University in Washington? 

Is it something that we sample in our high school and college years because it is the “thing” to do? Do we go out for it 
as many still go out for football? Is it merely so much genteel self projection in a not-too-violent form? An excuse for see- 


ing our name in print or our picture in the paper? 

Is it perhaps just another form of careerism—a stepping 
stone, for the lucky few, to that supposedly magic land in 
New York and Hollywood? Or is it something more? 


Is it something that quickens our sense of fundamental 
reality? Something deep inside us that no one can take away? 
Something that stays with us all our lives, no matter what 
our ultimate line of work may be? 
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May 31, 1955 


Very Reverend Theodore M. Hesburgh, C.S.C. 
President 

Notre Dame University 

Notre Dame, Indiana 


Very Reverend and dear Father: 


On the occasion of its forthcoming meeting at 
Notre Dame University, June l3th, the Catholic Theatre Conference 
wrote to the Holy See for the Apostolic Benediction of His Holiness. 


The Vatican Secretariat of State has written stating 
that the Holy Father is grateful for the devoted sentiments expressed 
in his regard and cordially imparts his Apostolic Benediction to the 
Catholic Theatre Conference, its members and supporters. 


I shall be grateful for your kindness in bringing this 
message to the attention of the Directors of the Catholic Theatre Con- 


ference at the time of its meeting. 


With sentiments of esteem and every best wish, I 


Sincerely yours in Christ, 


+ ft — 


Apostolic Delegate 





For the answers to these questions, let us turn back to 
the summer of 1937, when the first meeting of the Catholic 
Theatre Conference was convened at Loyola Community The- 
atre in Chicago. Now, as so many times before, the future 
can learn something from the past. 

7 * * 

In the call for the Chicago meeting, the following state- 

ment of objective was made: 


“We hope to inventory our mutual interests and 
experiences to the greater advantage of the common 
good. We hope to find, perhaps, in each single 
group that Catholic Theatre for which so many of 
us once looked on Broadway. 


“We seek simply a unity of effort which should in 
time produce a theatre with a culture as definite as 
that of the Yiddish Art Theatre, and a variety as 
extensive as that of the Federal Theatre. 


“We aspire neither to undermine nor to overthrow 
the legitimate theatre. We aim merely to give new 
life and purpose to what should be one of the most 
vigorous tributary streams of the great world of 
theatre.” 


This was the kind of theatre we wanted and this was 
the theatre we got. It has been a theatre which is both national 
and regional in character, a theatre of the spirit dedicated to 
a lively awareness of values not always found in the Broad- 
way theatre, a theatre which has been a good bridge between 
the professional and the non-professional theatre, a theatre 
which has been quick to experiment with new plays in a 
wide variety of forms, a theatre which has drawn its prin- 
cipal vitality from our community and our college theatres. 

(Continued on page four) 





VETERAN SPEECH AND DRAMA DEPARTMENT 
STILL PIONEERING 


During the 1954-55 season the C.U. Speech and Drama 
Department celebrated a significant birthday. Shakespeare's 
Richard III was the 150th major production presented to 
campus and Washington audiences since this widely ac- 
claimed drama department came into existence seventeen 
years ago. 

The 149 plays that led to that birthday have included 
distinguished productions of the greatest theatre works 
from all countries. The list also included dozens of new 
plays by unknown authors, as well as many experimental 
ynes. The consistent success of the campus theatre has re- 
jected the high aims and ideals of this unique producing 
Organization. 

The Rev. Gilbert V. Hartke, O.P., a dedicated pioneer 
in off-Broadway theatre, has been head of the department 
since it was first given official status at the University in 
the fall of 1937. Father Hartke is presently serving a term 
of office as President of the American Educational Theatre 
Association. 

The Speech and Drama faculty will include this year, 
in addition to Father Hartke, Leo Brady, author of Edge of 
Doom and Signs and Wonders; James Waring, technical 
director of Washington’s Carter Barron Amphitheatre; 
William Graham, Managing Director of St. Michael's Play- 
house, Winooski Park, Vermont; Arthur Lustberg, Enter- 
tainment Director of the Military District of Washington; 
and Joseph Lewis, Costume Designer for Olney Theatre. 
Returning to the faculty this year after several year’s ab- 
sence is William Callahan. Mr. Callahan has been appearing 
during the past season in the Broadway production of 
Anastasia. 

The 1955-56 season will see five major productions. Four 
of these will be theatre classics and the fifth will be an 
original musical comedy, an established tradition in the 
Department. The plays to be presented for two weeks each 
in the campus theatre will be: Tom Taylor's The Ticket of 
Leave Man, R. B. Sheridan's The Rivals, William Shake- 
speare’s Hamlet, and Christopher Marlowe's The Tragical 
History of Dr. Faustus. 

An important unit of the Department continuing this 
year is the Laboratory Theatre, where beginning playwrights 
see their one-act plays staged, and where fledgling actors 
and directors try their talents. Students are also given op- 
portunity to become part of the Washington community by 
participating in variety shows in hospital wards and various 
civic club activities. An annual original Christmas show 
with music and dance, played both at the University and 
around the city, has become an annual event. 

Still pioneering new theatrical frontiers across the 
country is the graduate touring company founded by Fa- 
ther Hartke called Players Incorporated. In 1949 Father 
Hartke organized a group of promising graduates, directed 

(Continued on page nine) 







CTC ANNOUNCES APPOINTMENT OF AREA 
REPRESENTATIVES 


To facilitate the work of the Conference in regions 
where membership is high, where geographical distances 
are great, and/or where theatre on the various levels seems 
to be “bustin’ out all over,’ Sister Mary Angelita, CTC 
President, announces the tollowing appointments of area 
representatives within a specific region: 


In the Mid-Atlantic Region: Robert Smett of Catholic 
Theatre of Rochester to represent the Rochester 
area and to carry on the work of the Conference 
in that area. 


Area Representative for the Community Theatres of 
Michigan and Canada: Miss Nellie Passmore of 
Catholic Theatre of Detroit. 


Area Representatives for College and High School 
Theatre in Michigan and Canada: Sister M. Mar- 
guerite, R.S.M., of Mercy College, Detroit. Sister 
Mary Avila, I.H.M. of Marygrove College, Detroit. 

Because Community Theatre membership in CTC is a 
powerhouse within itself, Community Theatre rates a spe- 
cial Chairman. First to hold this position is Reverend 
Anthony Zoghby, the dynamo of the Catholic Theatre 
Guild of Mobile, Ala. Community Theatre Groups are en- 
couraged to establish “corresponding relations” with Father 


Zoghby. 


COSTUMES BY EAVES | 
ARE AT YOUR SERVICE... 


Our 100,000 costumes are within 








your budget, they will arrive clean, 
and on time. Send us the title of 
your intended production and we 
will send you an illustrated costume 
plot, at no obligation. Your pro- 


duction is our specialty. 


EAVES COSTUME COMPANY 


Eaves Building, 151 West 46th St., New York, N. Y. 
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Jor the Presidents Desk 


From now on we will be a House Divided . . . but 
only in the most salutary sense . . . pursuing a kind of 
Divide-and-Conquer policy made by mutual and 
blessed agreement whereby the office of the Presi- 
dent and Secretary of the Association and the Editor of 
CATHOLIC THEATRE will function in separate localities 
and as separate entities. 

This happy and practical arrangement is made possible 
by the generous offer of Sister Elizabeth Seton, O.P., of the 
College of St. Mary of the Springs, Columbus, Ohio, and of 
Sister Honora, O.P., of St. Catherine’s High School, Racine, 
Wisconsin, who will assist Sister Elizabeth Seton in editing 
and publishing CATHOLIC THEATRE. The interest and 
altruism manifested by these Sisters in undertaking this la- 
borious task is an auspicious gesture with a certain glory 
about it . . . a gesture well-calculated, we think, to bring 
St. Dominic and St. Genesius in a warm handshake up there 
in the starry spaces where such benevolence is applauded 
mightily. 

Let’s emulate the spirit of our editors and share gen- 
erously with our fellow-members accounts of our drama 
activities. Send these news items directly to Sister Elizabeth 
Seton. 

May the coming year be successful and blessed 
a year in which the apostolate of the drama may be served 
by each of us. 


Posten, Many Qunoatite,, BM, 


ITS TIME FOR DUES AGAIN 

Yes, school has begun again. With registrations, sched- 
ules, and changes all settled by this time, may we remind you 
of those 1955-1956 dues which should have been paid by 
September 30th. Mailing bills, follow-up letters and reminders 
—all these cost the Conference a tidy sum to say nothing of 
the time involved. You can render a very real service by send- 
ing in your dues at once and eliminating the need for further 
correspondence. 

All membership dues are to be sent to the Secretarial 
Office, 801 Main Street, Davenport, Iowa. 
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A CENTRALIZED SOURCE OF SUPPLY 
FOR THE NON-PROFESSIONAL THEATRE 


SPOTLIGHTS GREASE PAINT SCENE PAINT 
LAMP BULBS CREPE HAIR CANVAS-MUSLIN 
GELATINE SPIRIT GUM STAGE BRACES 


1000 Foster St. Evanston, IIl. GR. 5-5351 


CTC PRESENTS ITS REGIONAL CHAIRMEN 


Representing the Conference in a special way and bring- 
ing the Conference directly to the producing groups within 
a given area are the following leaders in Catholic Theatre 
who have pledged their time and energy to organizing strong 
regional units within the framework of the Conference: 

For the PACIFIC NORTHWEST: 

Father Anthony Juliano 
Central Catholic High School 
Portland, Oregon 
For the PACIFIC SOUTHWEST: 
Mr. Frank Hanley 
Mount St. Mary College 
Los Angeles, California 
the MOUNTAIN REGION: 
Sister Mary Victor, S.L. 
Holy Family High School 
Denver, Colorado 
For the NORTH CENTRAL REGION: 
Sister Charitas, CS] 
1890 Randolph Street 
St. Paul, Minnesota 
the WEST CENTRAL REGION: 
Rev. Robert A. Johnston, S.J. 
St. Louis, University 
St. Louis, Missouri 
For the EAST CENTRAL REGION: 
Sister Patricia Ann, S.C. 
Nazareth College 
Nazareth, Kentucky 
For the TEXAS REGION: 
Sister Mary Helene Probst, CCVI 
Incarnate Word College 
San Antonio, Texas 
For the NEW ENGLAND REGION: 
Sister M. Ernesta, CS] 
Regis College 
Weston, Massachusetts 
For the MID-ATLANTIC REGION: 
Joan M. Thellusson Nourse 
780 Riverside Drive 
New York, New York 
For the SOUTHERN REGION: 
Sister Mary Immaculate, CS] 
Saint Joseph Academy 
Wheeling, West Virginia 

CTC members are requested to contact their Regional 
Chairman frequently, report theatre activities to them, offer 
service for regional meetings and the like. 

Regional Chairmen are requested to send in to the Edi- 
torial office a brief monthly report of activities in the respec- 
tive regions. Since this is the year for extended Regional 
activity, there should be no problem with news! Regional 
reports ought to find the Editor's dask by the tenth of each 
month, barring postal service strikes, that is! 
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CATHOLIC THEATRE INVENTORY: 1955 


(Continued from page one) 


Now, however, the picture begins to change. We still 
have our community and our college theatres but the base of 
operations has very properly been broadened. We now have 
482 regular members and 2,538 student members—and of the 
student members the high school students number 2445. Fifty- 
two high schools are represented in this figure and the ques- 
tion immediately presents itself: what will be the impact of 
high schools? Will they modify the standards already set by 
the seventy-four college theatres and the forty-four commu- 
nity theatres? Will they reach for the easiest thing in the 
nearest catalogue or will they develop a sense of values, as 
real and as constant as those already established in the other 
fields? Will they strike out and experiment for themselves 
in new fields and with new techniques? Or will they content 
themselves with the old stereotypes that have been popular 
for all too many years? 

This observer is inclined to believe, after a quick look at 
some production records, that the high schools—with proper 
encouragement and leadership—will do as well as, or better 
than their neighbors in the college and the community the- 
atre. The high schools, which were so quick to experiment 
with Our Town, Murder in a Nunnery, Seven Mirrors, Song 
of Bernadette, Song at the Scaffold, will not be slow to meet 
the challenge which is now before them. In a very real and 
tangible way, they have given the Conference new life and 
new hope—they are, as a matter of fact, part of that great 
popular audience which has been lost to the Broadway theatre 
for many years, the audience which Walter Kerr talks about 
in his memorable book How Not to Write A Play. 

We are part of that audience. The high school groups are 
part of that audience. And, as Brother Dunstan has pointed 
out many times, they are something more: they are, in certain 
areas, the best of actors and the best of playwrights. Given 
the chance to create something in a pattern that is not too 
strange, they have the instincts of a Saroyan and the verve 
of the Commedia dell’Arte. Whether they know it or not, 
they are one with David dancing before the Ark, with the 
Juggler of Notre Dame who counted the thing done a little 
better than the thing said. 

True, there are difficulties. From Shakespeare down to 
the present day, there simply are not enough roles for women 
in the theatre. With occasional execptions, the world of the 
theatre is a world in which the women are a distinct minority. 
And yet there are ways of meeting this difficulty. The work 
done backstage is as important as the work done on stage. The 
research in music, design, costuming can be done by girls as 
well as boys. And not every play has to be done in public— 
and with a price of admission collected at the door. The play 
done for the love of the play itself is still a wonderful enter- 
prise: play reading groups, either in class room or the school 
lounge, can approximate some of the magic which was en- 








EMMET LAVERY, one of the founders of the Catho- 
lic Theatre Conference, is a past president of the Screen 
Writers Guild of Hollywood and a former vice-presi- 
dent of the Academy of Motion Picture Arts and Sci- 
ences. A 20th anniversary edition of his play THE 
FIRST LEGION bas just been published in Munich, 
in German. Many of his plays are currently in revival 
in Europe. FENELON is scheduled for world premiere 
production (in German) at Basle in January. 











gendered by Charles Boyer and Sir Cedric Hardwicke in the 
“reading” approach to Shaw’s Don Juan in Hell. 

The field of the verse speaking choir, to which Sister 
Mary Leola interoduced us back in 1937, is still a field which 
deserves the attention of all groups. (Is there any better 
basic training in the complex arts of walking and talking?) 
We have scarcely touched the classics or the whole range of 
Biblical literature—to say nothing of the Gospels themselves. 

Perhaps, in this area more than any other, we need to 
give special heed to the words of Thornton Wilder in The 
Saturday Review, September 3rd, when some nineteen play- 
wrights participated in revealing self-appraisals. In speaking 
of the “most important trends in American playwriting,” Mr. 
Wilder said with his customary vigor and candor: 

“Break down the box-set—abolish that curtain—get rid 
of that museum-visit that is suggested by the proscenium visit.” 

Even with the recurring success of The Skin of Our 
Teeth, we probably don’t have the courage to take Mr. 
Wilder's words too seriously. (The Happy Journey, incident- 
ally, is his favorite play). Not in the professional theatre 
certainly. And very probably not in the college and the com- 
munity theatre. But in the high school theatre ? 

Yes, very possibly. There’s more imagination on the 
loose in high school theatre. Especially, if you don’t always 
insist on charging admission for it—and showing it to the 
largest possible audience, in an uncomfortable auditorium or 
gymnasium. 


There is no substitute for youth or for the ideals which 
we have when we are young. This is the time to make the 
“quantum step” which the scientists are always talking about 
—to forget the trite and the obvious, to leap ahead in the 
field of imagination, and to create—here at least—a better 
world than we have yet known. 

A dream? Not at all. A practical reality—in fact, an 
inheritance enjoyed by every member of the Catholic Theatre 
Conference. Do you doubt it? If so, turn back to Life and 
read the closing sentence of the editorial in the September 
12th issue, which appraised the current state of the Ameri- 
can novel: 
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“In every healthy man there is a wisdom deeper than 
his conscious mind, reaching beyond memory to the 
primeval rivers, a yea-saying to the goodness and 
joy of life. This is what is most missing from our 
hothouse literature—the joy of life itself.” 


The joy of life? Yes, of course—and we've always had 
it. We've had it in our liturgy, in our poetry, our literature— 

We had it in Chicago in 1937. We still have it today. 
It doesn’t depend on that “break” in New York or Holly- 
wood. It doesn’t depend on the acceptance or the rejection of 
that manuscript by some producers in some far away city. We 
have it wherever we are, no matter what we are doing. And 
no one can take it way from us. 

We have it because of what Maxwell Geismar calls the 
“security of a religious universe.” 

We have it, most of us, through no special virtue of our 
own. We have it because we inherited it. We see the unity 
of mankind as His Holiness, Pope Pius XII, saw it in his 
memorable Christmas message in December, 1954. And, 
because we do, we want no part with mediocrity. We want 
the best and only the best. And we don’t care who gets the 
credit. 





The thing done is bigger than the people who do it. 
FOR AMATEUR 


PLAYS ‘ropuction 


from the work of such authors as Sidney Howard, 
Franz Werfel, Maureen Daly, Cornelia Otis Skinner, 
Emily Kimbrough, Jean and Walter Kerr and others: 


LUTE SONG 


A witty and beautiful play from ancient China 
and the Broadway stage. Cast 9 m, 6w. Playbooks 
90¢ each. 

LOVE IS ETERNAL 
A brilliant study of the young Mary Todd and Abe 
Lincoln. Cast 13m, 12w. Costumes as desired. 
Playbooks 85¢ each. 


TWELVE ANGRY WOMEN 


A tense jury room drama for a cast of 15 women. 
(Also available for 15 men under the title TWELVE 
ANGRY MEN.) Playbooks 85¢ each. 

OUR HEARTS WERE YOUNG AND GAY 
An uproarious comedy about two girls, Cornelia and 
Emily, on a trip abroad. Cast 9w, 8m. Playbooks 
85¢ each. 

THE SONG OF BERNADETTE 


An inspiring play that will add significance to any 
season of dramatics. Cast llw, 7m. Playbooks 


85¢ each. 

These and many other outstanding plays are de- 
scribed in a new catalog. If you have not already re- 
ceived your free copy, please send for it today. 


THE DRAMATIC PUBLISHING COMPANY 
Room 311 . 179 North Michigan Ave. . Chicago 1, Ill. 





CTC SEEKS NEW HIGH IN 
STUDENT MEMBERSHIPS 


Catholic Theatre Conference, delighted with its 2538 
Student Memberships for 1955, aims this season to seek a 
still larger number of student supporters for the Conference. 
To the colleges particularly goes a special invitation for 
more membership participation. Last season, CTC boasted 
a high school roster of 2445 members as compared with the 
college membership of 93. 

Included in the membership subscription of only $1.50 
for students are the following features: 

a) Subscription to CATHOLIC THEATRE which regularly 
costs $3.00 per year. 

b) Personal membership card. 

c) Reduction of $5.00 on registration at the National 
Convention. 

d) Reduced rates at Regional activities. 

Now where else can six insignificant little quarters buy 
so much? 

P.S. to the Directors sending in Student Memberships: 

Student memberships will be handled through the 
Central office, not through the Regional chairmen as in the 
past. Simply send the number of your student memberships 
together with the check for dues to the Office in Davenport. 
Of course, the earlier the memberships come in, the sooner 
will CTC service be effective! 





CONFERENCE MEDALS 

The demand for the Catholic Theatre Conference medal 
has been most gratifying. There has been a slight delay in 
filling the orders received as the Board of Directors has 
ordered a new die for the reverse side of the medal. There 
is no change being made on the front. Orders will be filled 
as soon as the new shipment arrives. 

If you haven't sent in your order, don't fail to do so at 
once. Prices are as follows: 


Sterling silver ........... $1.50 
Double gold-filled ........ 2.50 
BN EE se wconsecccccin 15.00 


(These prices include mailing charges) 

Please note the change in address. Medals can now be 
ordered by sending name, address, and cost of medal you 
desire to: 

Anna Helen Reuter 

3800 Lake Shore Drive 

Chicago 13, Illinois 
Order your medal now! 





The first Sunday of each month is CTC Sunday. 
Will you give the conference and its needs a special 
remembrance in your Mass and Holy Communion on 
that Day? 
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Gross Country Circuit 


COLLEGE and UNIVERSITY 


St. Louis University 
THE SUMMER SEASON: 1955 


The summer classes in playwriting, directing and acting 
at St. Louis University pooled their efforts to present IN 
HUMBLE WEEDS, an original drama in three acts by Sister 
M. Dominic, S.S.N.D. The play, cut to one hour for this 
production, was done in presentational style and featured an 
all-Nun cast. 

The High School Institute sponsored by the Department 
of Speech ran for three weeks in July. The thirty students of 
the Institute, selected from high schools throughout the city, 
attended daily classes in various phases of theatre practice. 
The Institute culminated its activities with the presentation of 
Christopher Fry's THOR WITH ANGELS and TWELFTH 
NIGHT. The plays were under the direction of graduate 
students Sister Mary Emily, B.V.M. and Sister M. Veronica, 
CS.]. 


THEATRE SEASON: '55-'56 


The St. Louis University Theatre will open its season 
with Emlyn Williams’ suspense melodrama NIGHT MUST 
FALL, October 28, 29, and 30, to be followed by THE 
LADY’S NOT FOR BURNING, Christopher Fry, THE 
CRUCIBLE, Arthur Miller and THE TAMING OF THE 
SHREW. Dr. C. B. Gilford and Mr. Alan Hanson of the 
Speech Department faculty alternate in the direction of the 
major productions. 

In addition to the scheduled season of major productions, 
the University Theatre has formed a company which will tour 
St. Louis and surrounding localities with a one-hour version 
of Thornton Wilder's OUR TOWN. The play will be done 
in presentational style with a limited cast of graduate students. 


LorAS COLLEGE 


THE CAINE MUTINY COURT MARTIAL is the ini- 
tial production on the '55-’56 schedule for Loras. October 
23, 24 and 25 are the announced dates for the presentation. 
TROUBLE IN TAHITI by Leonard Bernstein and AMAHL 
AND THE NIGHT VISITORS by Gian-Carlo Menotti is 
slated for December 4, 5, and 6. Shakespeare’s HENRY IV, 
Part I, has been chosen for the third production which will 
have six performances beginning Feb. 9 and continuing 
through Feb. 14. THE PRISONER by Bridget Boland will 
be given on March 18, 19, and 20 to be followed by ANNIE 
GET YOUR GUN with the Loring Dancers on April 15 
to 22. 


CATHOLIC UNIVERSITY 
Hawkshaw the Detective was the first of a long line of 
ficitional and dramatic supermen which extends down to our 
own day. He was created by Tom Taylor in 1863 for THE 
TICKET OF LEAVE MAN. Catholic University Depart- 
ment of Speech and Drama will offer this as the first pro- 
duction October 28 to November 12. 


CLARKE COLLEGE 

Sister M. Xavier, B.V.M., chairman of the Department 
of Drama, Clark College, Dubuque, announces that the first 
production of the year will be an original musical entitled, 
THAT’S THE SPIRIT, by George Herman. Mr. Herman, 
a graduate of the Department of Speech and Drama of Catho- 
lic University, has recently joined the faculty of Clarke Col- 
lege and is directing the production. Dates for presentation 
are October 29, 30, and 31. 


MARYGROVE 
Sister Mary Avila, I.H.M., of Marygrove College, De- 
troit, announces that the Marygrove College Dramatic Society 
will produce HARVEY October 21-23. This is the initial 
production of the year. 





PLEASE REMEMBER ... 


When sending in your order for plays, please mention 
that your selection has been made (if such be the case) 
through CTC suggestion. Publishers are anxious to know to 
what extent our Conference suggestions help their sales and 
we, in turn, are benefited by such recognition. 





For your Christmas play 
ONE RED ROSE 


A dramatization by Sister Mary Olive, S.P., of the novel One 
Red Rose for Christmas by Paul Horgan. 1 act and 8 short 
scenes, easily arranged. 6W, 1M, and extras as desired. Sister 
Mary Olive has turned into a play of tenderness and beauty 
Mr. Horgan’s modern parable of the oldest need in life— 
salvation through love. 


Books, $1.25 Royalty, $15 
LONGMANS, GREEN & CO. 


55 FirtH AVENUE New YORK 3 
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COMMUNITY THEATRE 


The Mobile Theatre Guild's sixth season is being an- 
nounced by Rev. Anthony Zoghby. The schedule in its entirety 
is as follows: 


September 28, 29, 30—SABRINA FAIR, a fresh, modern 
comedy of manners by the Adult Guild. 


October 19, 20, 2I—ROOM SERVICE, a Broadway comedy 
farce by the students. 


November 16, 17, 18—-DIAL M FOR MURDER, a taut and 
exciting thriller by the Adult Guild. 


December 21, 22, 23—THE GIFT OF THE MAGI, tale of 
love based on O. Henry's famous story; the students. 


January 11, 12, 13—-THE TIME OF YOUR LIFE—William 
Saroyan’s classic materpiece on humanity, by the Adults. 


February 8, 9, 10—EVERY SWEETHEART SHOULD 
HAVE A BEAU, a new musical comedy review of the 
flapper age with a grand minstrel finale, by the students. 


March 14, 15, 16—-MURDER IN THE CATHEDRAL, T. S. 
Eliot's classic drama on the violent martyrdom of an 
Archbishop, by the Adult Guild. 


April 18, 19, 20—ANGEL STREET—(GASLIGHT)—a 
perennial thriller by the Student Guild. 


May 2, 3, 4—-CANDIDA—George Bernard Shaw's haunting- 
ly beautiful love story; an Adult Guild production. 


For the initial production, SABRINA FAIR, Fr. Victor 
Henken was the producer with Aubrey Denney, director. 


ROCHESTER CATHOLIC THEATRE 


The Catholic Theatre of Rochester, New York, will give 
the first non-professional performance of Gian-Carlo Menot- 
ti's THE SAINT OF BLEECKER STREET. Although it is 
to be a fall production, dates are not available as yet. 





WE CAN DREAM, CAN’T WE... 


Comes October, 1955. Not only have the 482 good 
members of CTC dutifully and affectionately renewed their 
memberships for the 1955-56 season, but they have enthusi- 
astically and successfully “sold” the Conference to an addi- 
tional 482 Catholic producing groups! 

Would you just be checking the glove compartment 
of the car, or the purse, or the tote bag for membership 
checks in search of a mailbox? Please? 





When ordering from our advertisers, be sure to mention 


Catholic Theatre Conference. 


TRAINING THE AUDIENCE: 


FIRST GOAL OF THE EDUCATIONAL THEATRE 


BY C. B. GILFORD 


Drama Department, Saint Louis University 


A recent survey (1954) disclosed the stupendous fact 
that more than 1800 colleges and universities and some 
26,000 high schools were engaged, more or less regularly, 
in theatrical production. No one has dared to estimate how 
many million spectators, willing or otherwise, have clicked 
the turnstiles to view the products of these “educational 
theatres.” Viewed in its totality, this effort is nothing short 
of massive, unrivalled by anything of its kind anywhere on 
the globe. And a goodly portion of all this, a fraction huge 
in itself, operates under the auspices and with the blessing 
of the Catholic Church. 


Since the amount of activity is so tremendous, so com- 
plex and diverse, we must, I think, constantly seek both 
re-orientation and new directions. We must forever re- 
examine, re-appraise, and plan afresh. In brief, we must 
always be asking, of ourselves and of our co-workers, 
“What are we doing, and why are we doing it?’ Or to be 
more specific: “Why are we producing plays?” 


The answers, in practice, have been various. On the 
college level there is the persistent tendency to consider the 
needs of the drama major. Plays are chosen which will give 
this student proper opportunities for the development of his 
talents as actor or technician. And the cultural aspects are 
not entirely overlooked. We are quite aware that the per 
forming student will “grow” if placed in intimate associa- 
tion with a dramatic masterpiece. So Shakespeare, Moliere, 
and other great playwrights of the past appear on the 
production schedules. All of which, it must be admitted, is 
commendable. But we must also face the fact that talents 
are being nurtured for which there is small demand. To 
encourage a student to seek a career in the ever-shrinking 
professional theatre is to steer him toward almost certain 
disappointment. Nor can the colleges continue forever, as 
one wag phrased it, “to teach teachers to teach teachers.” 
We are left then with the cultural advantages to be gained 
by student participation in plays. The drama professor is 
on solid enough ground here—he can argue validly that 
there is no more potent way of learning great literature 
than by actually performing it. But with equal and terrify- 
ing logic, cannot the dean, the administrator, the budget 
controller ask, “Must we pay a trained director, must we 
maintain a theatre, must we invest in grandiose lighting 
equipment, in order to serve, be it ever so adequately, the 
needs and aspirations of such a relatively small number of our 
students?” 


(Continued on page fifteen) 
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Sister Marie Patrick 
St. Mary of Redford High School 
Detroit 27, Michigan 


Barbara Gormley 
c/o Webster College 
Webster Groves, Missouri 


Mother Dorothy Clark 
Duchesne College 
Omaha, Nebraska 


Sister Mary Justitia 
Immaculate Conception High School 
Lodi, New Jersey 


Rev. Joseph F. Waite, S.S.E. 
The Saint Genesius Drama Club 
Cardinal Mindszenty High School 
Dunkirk, New York 


Sister Mary Etheldreda, R.S.M. 
St. Catherine Academy Group 
St. Catherine Academy 
The Bronx 69, N. Y. 


Mother Agnes de Jesus 
Marymount College Dramatic Club 
Marymount College 
New York 21, N. Y. 


Brother Geoffrey, C.S.C. 
St. Edward High School 
Lakewood 7, Ohio 


Miss Helen Coyle 
3324 River Road 
Toledo, Ohio 


Sister Rosemary, O.S.U. 
Ursuline College 
745 Bryson Street 
Youngstown, Ohio 

Mother Mary Bernard, O.S.U. 
Springfield Junior College 
Springfield, Illinois 

Father Lester 
Central Catholic High School 
Fort Wayne, Indiana 

Sister Mary Patrice, O.S.F. 
Mt. St. Francis 
Dubuque, lowa 

Sister Mary Dolors, B.V.M. 
St. Mary High School 
Iowa City, lowa 

Sister Mary Marjorie, O.S.U. 
Sacred Heart Academy 
Louisville 6, Kentucky 


WELCOME MAT 


Mr. Donald J. Waters 
St. Joseph College 
St. Joseph College Dramatic Club 
Emmitsburg, Maryland 


Sister M. Gretchen, C.S.]. 
Mount Saint Joseph Academy 
Brighton, Massachusetts 


Sister Mary John of Carmel, S.S.A. 
Anna Maria College Dramatic Club 
Anna Maria College 
Paxton, Mass. 


Mother E. White, Moderator 
Newton College Dramatic Club 
Newton College of the Sacred Heart 
Newton 59, Mass. 


Visitation School 
2015 Webb Avenue 
Detroit, Michigan 


Sister Marie Therese, O.P. 
Queen of the Holy Rosary College 
Mission San Jose 


California 


Miss Joanne Piazza 
421 Bala Way 
Sacramento, California 


Miss Jacqueline Caulk 
1452 Oregon Drive 
Sacramento, California 


Mr. Edward S. Romano, Director 
Bellarmine Theatre Guild 
Bellarmine College Prep. 
Emory at Elm 
San Jose, California 

Sister Mary Cordelia, C.PP.S. 
Academy of the Little Flower Drama Club 
San Luis Rey, California 

Sister Mary Marcellin, B.V.M. 
Mount St. Gertrude Academy 
Boulder, Colorado 


Mr. Frank J. Lewis 
Lewis Towers 
Chicago, Illinois 

Mrs. Frank J. Lewis 
Lewis Towers 
Chicago, Illinois 


Mr. Frank Lewis 
Lewis Towers 
Chicago, Illinois 


(Continued on page eleven) 
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MAKE YOUR 

STAGE PRESENTATIONS 
SPARKLE ... 

With Kliegl Lighting Equipment 


Regardless of the size of your production, Klieg] can furnish the necessary 


lighting equipment to give it “Sparkle” 


. create indoor or outdoor light- 


ing effects that range from realistic to spectacular at a cost within 


your budget. 


Tell us your problem .. . 


stage area to be lighted, effect desired. Our 


Mr. Joel E. Rubin will submit professional advice on type of equipment 
required, cost, etc. 


For over 50 years, Klieg] has been the leader in manufacturing stage, theatre, 
auditorium, and studio lighting equipment that is considered “standard” 
by producers of stage presentations everywhere. 


Educational Theatre Division 


KLIEGL BROS 


UNIVERSAL ELECTRIC STAGE LIGHTING CO. Inc 


ORIGINATORS 


321 West 


West Coow Shep! 


VETERAN SPEECH AND DRAMA DEPARTMENT 
(Continued from page two) 


a production of Shakespeare’s Much Ado About Nothing, 
and sent it on a three-month tour of high schools and col- 
leges. The stunning success of that first company gave birth 
to a vital and stimulating force in off-Broadway theatre. 
This company, formed to give advanced practical training 
to graduates of the Speech and Drama Department, with 
six tours behind it, is now embarking on its seventh season. 
An eig: . month tour begins in September that will take the 
company approximately 35,000 miles. The plays this year 
include a new production of Players’ first success Much Ado 
About Nothing and for the first time, King Lear. 

In 1952 and again in 1953 Players traveled to the Far 
East and played shows for troops throughout Japan and 
Korea at the request of the Defense Department. This past 
spring the company again went abroad to entertain our 
armed forces, this time to Europe. With a personal send-off 
from President Eisenhower at a special White House recep- 
tion, the company played for seven weeks through France 
and Germany. 

In addition to the touring company, Players Incorpor- 
ated operates two summer theatres. One, at St. Michael's 
College, Winooski Park, Vermont, has just completed a 
highly successful fifth season. Olney Theatre, Olney, Mary- 


SOth Street 


tghtiee Compers of 





end MANUFACTURERS of KLIEEGLIGHTS 


York 19, WN. Y 


land, has just completed its third and most successful season 
to date. Both theatres are staffed by members of Players 
Incorporated and graduates of the Speech and Drama De- 
partment. 

The program of the Speech and Drama Department is 
designed to cover every aspect of theatre, academic and 
practical, and to give its students the knowledge and train- 
ing necessary for them to take their place as leaders in the 
field. For undergraduate students, courses offered include 
Fundamentals of Oral Communication, Theatre Production, 
Oral Interpretation of Literature, History of the Theatre, 
Playwriting, Directing, Scene Design, The Teaching of 
Speech, The Teaching of Dramatics, Essentials of Public 
Speaking, and The Theory and Technique of Acting. 

On the graduate level, courses are offered in Drama 
Criticism, Problems in Interpretation, Persuasion, Advanced 
Play Directing, Development of Dramatic Form, Advanced 
Playwriting, Problems in Dramatic Production, Drama 
Theory, Costume Design, Advanced Construction and Light- 
ing, and other specialized courses. 

With a combined emphasis on academic integrity and 
production excellence, it remains the steadfast policy of 
Father Hartke, the faculty and staff, to keep alive the pio- 
neering spirit that helped to found the Department and 
through which, newer and wider horizons are offered to 
the Speech and Drama student. 
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THE CHILDREN’S THEATRE CONFERENCE 


Sister Mary Fernanda, OSF, Director of St. Francis Children’s Theatre at St. Francis College, Joliet, Illinois, has long been 
active in the Children's Theatre Conference and presently is Co-Chairman of Region 8 of that Conference. Sister was official rep- 
resentative of Catholic Theatre Conference at the summer meeting of the Children’s Theatre Conference at Salt Lake City, hav- 


ing been delegated by Sister Mary Angelita, President of CTC. 


The University of Utah, situated among the Wasatch 
Mountains in the picturesque valley of Salt Lake City, was 
the delightful meeting place for the members of the Chil- 
dren's Theatre Conference attending the eleventh annual con- 
vention. The conference was held from August twenty-second 
to August twenty-seventh. About two hundred members came 
from the East, the West, the North, the South, from Canada, 
and the Islands in order that they might kindle afresh the 
enthusiasm needed to carry on their work with children in 
the ever new and absorbing work of creative dramatics and 
children’s theatre. Here in the peaceful shadow of the moun- 
tains, old acquaintances were renewed and new and lasting 
friendships were formed. 


REGIONAL CHAIRMEN REPORT 


The Regional meeting was one of the outstanding events 
of the convention. The reports given by the regional chair- 
men concerning the work accomplished in their regions gave 
every indication of the progress that has been made from 
Maine to California, as well as the splendid foundation that 
has been laid in Hawaii for the Children’s Theatre. Kath- 
erine Kayser, Denver University, who is well known for her 
splendid work in Creative Dramatics and Children’s Theatre 
has been in Hawaii for the past months working with. the 
teachers who will take over and continue the work when 
Miss Kayser returns to the University. It was through the 
efforts of Dr. Campton Bell that this movement was started in 
Hawaii. 

All regions showed marked progress. Meetings were held 
in all regions during the past year. These meetings enabled 
the members of the region to get together and discuss their 
problems and to see the productions of other groups of chil- 
dren's theatre people. A two-day conference was held in sev- 
eral of the regions, and various workshops were held during 
the summer sessions. 


KEYNOTE ADDRESS 


The keynote address by Burdette Fitzgerald, San Fran- 
cisco State College, ““A Child Needs All the Arts,” brought 
a definite message to the delegates. Mrs. Fitzgerald dwelt on 
the point that there is in the soul of every child the desire 
to express his inner feelings by means of the arts. The child 
lives in a beautiful world of make believe and fancy. It is 
through the means of creative drama, dance, poetry, painting, 
and music that the child is able to express the beauty that 
is hidden in his inner self. It is by developing these creative 
powers through the teaching of the arts that the man of to- 
morrow is molded. A man with a developed creative power 


will be able to face the problems of every day living and 
have a warm understanding and sympathy for his fellow men. 


CHILDREN’S THEATRE IN HIGH SCHOOL 

Special emphasis was placed on the position of Chil- 
dren’s Theatre in the High School. George Lewis, Brigham 
Young University, spoke on ‘The Philosophy Behind Creativ- 
ity.” Mr. Lewis stressed the fact that it is the duty of every 
director in the high school theatre group to develop “‘Creativ- 
ity.” Creativity is the power to bring into being “something” 
that has not previously existed. Mr. Lewis also stated that 
the high school student is not always ready for Slapstick nor 
for Adult Drama. Mr. Lewis felt that the interpretation of 
character and the story line of children’s plays stimulates crea- 
tive thinking in the mind of the student actor. It is also a 
broadening experience for the high school student to play 
to children’s audiences. If the director acts as counselor first 
and director second he will get creative work from his stu- 
dents. 


THE DANCE 


Virginia Tanner, director of the Children’s Dance The- 
atre, Conservatory of Creative Dance, gave a breath taking 
demonstration of Creative Dance by children from the age 
levels of four through the teens into the early twenties. The 
children showed unusual ability to create a dance individually 
and to adapt their dance movement to the group. It was the 
finest creative dancing that has ever been seen at a convention. 
It clearly showed the coordination of melody, rhythm, move- 
ment, and mood into a dance of classic beauty. 


PLAYWRITING FOR CHILDREN’S THEATRE 


Anna Matlack, Denver, Colorado, discussed “A College 
Course in Children’s Theatre Playwriting.” The essential qual- 
ities stressed by Miss Matlack were: 1. aliveness of character; 
2. plenty of story; 3. an understanding of life and people; 4. 
the close relationship of the character to the story; 5. many 
good and exciting moments of good pantomime. 

Vern Adix’s technical demonstration was very informal 
but very instructive. The costume demonstration was from a 
new angle: how colors of material and light on pigment cre- 
ate definite responses in children. Children were used for all 
demonstrations. Virginia Lee Comer gave the workshop in 
Creative Dramatics. Zack York, Western Michigan College, 
John Kerr, San Jose College, Frances Cary Bowen, Baltimore 
Educational Theatre Association, and Esther Bialo, Paul Hoff- 
man School, New York, were in charge of the reactions and 
discussions by the children in regard to the productions that 
were staged. (Continued on page fourteen) 
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WELCOME MAT 
(Continued from page eight) 


Mr. Philip Lewis 
Lewis Towers 
Chicago, Illinois 


Sister Mary Gregoria, B.V.M. 
St. Mary High School 
2044 West Grenshaw Street 
Chicago, Illinois 


Mother E. McShane, Dean 
Barat College of the Sacred Heart 
{ Lake Forest, Illinois 


Sister M. Adelaide, $.S.C.M. 
St. Patrick’s Academy 
Momence, Illinois 


Mary Kay Yaggie 
Mt. Marty High School 
Yankton, South Dakota 


Ann Dribell 
Mt. Marty High School 
Yankton, South Dakota 


Joyce Krall 
Mt. Marty College 
Yankton, South Dakota 


Ruth Bartlett 

Mt. Marty College 
Yankton, South Dakota 
| 


Robert E. Freedil 
1111 North Tenth St. 
Milwaukee, Wisconsin 





VAN HORNS 
COSTUMES 


On The American Stage 


Over a 
CENTURY 


Send for Prices 
VAN HORN & SON 
THEATRICAL COSTUMES 


Philadelphia 7, Pa. 
Est. 1852 
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Sister M. Assumpta 
Academy of the Immaculate Conception 
Wabana 
Conception Bay 
Newfoundland, Canada 


Rev. Raymond Shroder 
St. Joseph Orphanage 
St. Paul Avenue 
Dayton, Ohio 
Moderator for the Dayton Blackfriars Guild 


Mr. Eugene Wabler 
1927 Burbank Drive 
Dayton 6, Ohio 


Sister M. Marguerite, R.S.M. 
Cathedral Convent 
142 Craig Street 
Pittsburgh 13, Pennsylvania 


Sister Mary Richard, I.H.M. 
St. Catherine School 
8201 Sylvester 
Detroit, Michigan 

Sister Emily Joseph, I.H.M. 
Holy Cross High School 
Marine City, Michigan 

Sister Mary Giles, O.P. 

St. Ambrose School 
1200 Alter Road 
Detroit 15, Michigan 


Natalie White 
1029 N. Eddy Street 
South Bend 17, Indiana 


Sister Marie Francis, S.L. 
Loretto Players 
Webster College 
Webster Groves, Mo. 


Reverend Julius Klose 
The Queen's Players 
Queen of All Saints Parish 
Chicago, Illinois 

Sister Mary Stephen, O.S.U. 


Ursuline College 
Paola, Kansas 


Sister Rita Marie, C.S.]. 
St. Joseph Academy 
Crookston, Minnesota 


Mrs. E. J. MacMartin 
1129 Lake Shore Drive 
Escanaba, Michigan 


Sister Mary Evan, S.S.N.D. 


1523 lowa 
San Antonio 3, Texas 





STRICTLY TEEN 


This is new! All it needs is nerve, verve, and go! The 
oftenest you can do it is just once all year long! The most 
time that it will take out of your busy life is slightly less 
than one month! It will put you into print straight across 
the nation! You'll have fan mail! You'll have telephone calls 
—even the long distance kind! This is what it is: 

The editors of CATHOLIC THEATRE, aware of the 
splendid acquaintanceships and friendships which were formed 
at the never-to-be-forgotten Convention at Notre Dame last 
June, have come up with this idea for nourishing those be- 
ginning associations. How would the high schools of CTC 
like to take turns editing their section of the monthly bulletin ? 

The roving editorship would operate this way: Each 
month, instead of sending isolated items to the editorial of- 
fice for publication, all material for publication is sent to 
the school signed to edit the department for that month. The 
editing school will be responsible, too, for articles of interest 
in theatre on the high school level as well as for the Cross- 
Country circuit of high school productions, 

Now, who wants to try the job? The first requests in 
will be the first requests filled. Remember the early bird fable ? 
November and December have already been spoken for. That 
leaves only January, February, March, April, May, and June. 
But then there is always next year and the year after and the 
year after! 

CTC members at Providence High School, Chicago, un- 
der the direction of Therese Marie Cuny, will edit the TEEN 
THEATRE section for the November issue of CATHOLIC 
THEATRE. The Players, Saint Catherine’s High School in 
Racine, under the direction of Sister Mary Anaclete, O.P., 
will edit the High School page for December. 

Now, all you High School Producing Groups who want 
publicity to appear in the November issue of CATHOLIC 
THEATRE—including your production schedule—send your 
items (TYPED DOUBLE-SPACED . . . BIG MARGINS 
ALL AROUND) to: 


Miss Therese Marie Cuny 
2644 Lawndale Avenue 
Evanston, Illinois 


Be sure that your copy reaches her before OCTOBER 15 for 
November publication. 


High School producing groups who wish to take a turn 
at editing the section of the paper, send your application 
pronto to the editor: 


Sister Elizabeth Seton, O.P. 


Editor CATHOLIC THEATRE 
College of St. Mary of the Springs 
Columbus 19, Ohio 


And HURRY, HURRY, HURRY! 





Moppet Oheatre 


Saint Catherine High School, Racine, plays host, on 
October 8, to the Wisconsin-Illinois Regional Meeting of 
the Children’s Theatre Conference. Sister Anaclete is in 
charge of arrangements, and in addition to ‘hostessing,’ she 
will present for the group her first performance of THE 
HOLE IN THE WALL by Alice Riley. The play is Saint 
Catherine's contribution to the Racine Children’s Theatre 
series and will be presented to the children on October 22. 





CHILDREN’S EDUCATIONAL THEATRE OF 
MARYLAND, INC. 


The Children’s Educational Theatre of Maryland, Inc., 
announces its program of plays for children, young adults, 
and teachers for the season of 1955-1956. 

The schedule of plays which are a result of weekly classes are: 


LITTLE WOMEN, dramatized by Sara Spencer, November 
5, at the Baltimore Museum of Art. 


HANSEL AND GRETEL, an informal dramatization, De- 
cember 10 and 11, Pikesville. 


CINDERELLA, an informal dramatization, February 11 
and 12, Pikesville. 


DICK WHITTINGTON AND HIS CAT, by Lucille 
Duval, March 17 and 18, Pikesville. 


LITTLE PLAYS FOR LITTLE PEOPLE (Childhood 
Favorites), April 28 and 29, Pikesville. 


TOM SAWYER, dramatized by Sara Spencer, May 26 and 
27, Pikesville. 


Frances Cary Bowen, instructor in speech at John Hop- 
kins University, will continue in her capacity of Executive 
Director; Margaret Silverman has been appointed assistant 
director. 





Second rights to RADIO and TELEVISION 
scripts now available at VERY LOW ROY- 
ALTIES. These scripts have all been pro- 
duced by the top networks and were written 
by the top radio and television writers. Send 
for list of properties available and prices. 


RONALD DAWSON 
545 Fifth Avenue New York, N. Y. 
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PRODUCTION SHEET 


(By Sister Mary Victor, S.L., oF Hoty Famity HicH ScHoo.t, DENVER, COLORADO.) 


If it is spirit, and spunk, creative genius and an insatiable penchant for hard work that you're looking for; if you 
insist that the order be served up with a generous garnish of a never-failing joie de vivre, you can find it in a mite 
of a Sister of Loretto, one Sister Mary Victor by name, who is located at Holy Family High School, Denver. A graduate 
of Catholic University's School of Speech and Drama, Sister is well known to many CTC Directors. The Conference is 
happy to present her as the newly appointed Chairman of the Mountain Region. 


THE PLay 
I Hear America Singing, an original Musical. This is, of course, Walt Whitman's. 


REASON FOR Its EXISTENCE 

We have been feeling for some time that true patriotism has a very anemic appearance these days and that unless a concerted 
effort is made to bring the true meaning of patriotism into the minds and hearts of the young people of America, our country 
of the future will go the way of other less fortunate countries. Next to Religion, music is the greatest bond uniting peoples 
and nations. So the theme we choose for our evening of music was the theme of a wonderful land endowed by its Creator with 
blessings super-abundant. Our own America has been so favored by Divine Providence that it seems incredible to us that any 
of its citizens could possibly consider betraying it for thirty pieces of silver. So the tribute was to a mighty land under the guid- 
ing protection of its Omnipotent Benefactor. 


STAGING 
Fred Waring style. Staging may be done simply or elaborately. This kind of musical lends itself to almost any kind of in- 
terpretation and one can have a field day with it. We did it formally. The girls wore formals in pastels and the boys wore sum- 
mer tuxedoes. All singing was done on risers on the floor on each side of the stage, leaving the stage free for tableaux and 
dance routines. 


CHORUS 
We used all the choruses available, approximately one hundred in the Senior Chorus and one hundred fifteen in the Fresh- 
men Chorus, with the Senior Chorus taking care of most of the singing. Without a break in the program, the change of chorus 
took place during the singing of “United Nations on the March” with the senior group leaving the risers and the Frosh coming 
on taking up the song where the seniors left off. Very effective. 


Music 
A few of the most beautiful selections are: “America, the Beautiful, arrangement by H. L. Pinney; Give Me Your Tired, 
Your Poor; Sophomoric Philosophy; Let Us Break Bread Together; You Gotta Be a Football Hero; Brooklyn Baseball Cantata; 
Salve Regina; The Holy City; Battle Hymn of the Republic. There were twenty-two selections, but of course the list may be added 
to or subtracted from. 


NARRATION 
The script binds the songs together and gives a complete unity to the show. We used a narrator behind the scenes with a micro- 
phone. To give some idea of the continuity, the beginning goes, “It is the tradition of America to sing. A singing America re- 
flects an optimism, a hope, a courage which gives renewed trust in God and America’s destiny. In our songs, new as well as 
old, lie the spirit of our country, our attitude toward life and each other. It has been so well said, “Tell me not about your great 
lawmakers. Rather, let me hear the songs your people sing.’ So now, we give you youthful America singing of America the 
Beautiful.” 


REMARKS 
If anyone is interested and would like to examine the script, or would like to know the arrangements and publishers of the 
musical selections, we would be very glad to share any of this material that we have at Holy Family High. The ensemble makes 
a wonderful evening of music. It has dignity, entertainment, reserve, lightness, fun, sacredness—most anything you want for an 
enjoyable evening. There is enough variety in the choice of musical selections to avoid monotony and repetition of the same theme. 
Our audience loved every minute of it. 
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PUBLISHING COMPANIES ANNOUNCE 
ROYALTY REDUCTIONS TO CTC MEMBERS 


Samuel French offers royalty reductions to members of 
CTC on the following plays: 


CTC Rate 
Regular Ist 2nd 
Rate perf. perf. 
STRAWBERRY CIRCLE ..... $25.00 $17.50 $15.00 
Ce GG occ ccccinen 25.00 20.00 15.00 
MY FRIEND IRMA ......... 25.00 20.00 15.00 
ED oo tnacéada< beeen 50.00 35.00 25.00 


MISTER PEEPERS ........... 25.00 20.00 15.00 
The French Company is withdrawing royalty reductions 
on the following plays: MOOR BORN, THE FAR-OFF 
HILLS, MRS. MOONLIGHT, SOMETHING ALWAYS 
HAPPENS, and CALL IT A DAY. 
The Walter Baker Company offers reductions on the 
second and third performances of the following plays: 


Ist 2nd 3rd 
ABSOLUTELY MURDER ....... $10.00 $750 $5.00 
CODDLED EGBERT ........... 10.00 7.50 5.00 
CUTE AS A BUTTON ........ 10.00 7.50 5.00 
DOUGH FOR DOPES ......... 10.00 7.50 5.00 
JUMP OVER THE MOON ...... 25.00 20.00 15.00 
MEET ME AT THE PROM ..... 10.00 7.50 5.00 
MUM’S THE WORD .......... 10.00 7.50 5.00 
MURDER FOR THE BRIDE .... 10.00 7.50 5.00 


Reviews of these plays, or better still, production sheets 
on the plays which have been done, are most welcome at the 
Editorial Office! 

ALSO: Requests for Royalty reductions take time for 
clearance; hence, all requests should reach the Secretarial of- 
fice in Davenport at least thirty days prior to production time. 





FLASH! PICTURES AVAILABLE 
A comprehensive listing of all official photographs 
taken during the Tenth Biennial Catholic Theatre 
Conference at Notre Dame University, June 12-15, is 
on file in the Editorial Office, College of St. Mary of 
the Springs, Columbus 19, Ohio. Complete informa- 
tion may be obtained by writing this office. 











Theatrical Stage Supplies 
Featuring: 
Make-up Film Strip in Color—$8.00 Cinabex—the Plastic “Gelatine” 


Liquid Latex — Skincote — N.S.D. — Leichner’s Make-up 
Paramount 50¢ Automatic Eyebrow Pencils 
Also 
Tape Recorders — Recording Tape 
200 Speech, Theatre and Poetry LP Records 
Califone Recorders and Sound Systems 
Lighting Equipment — Wigs 
etc. 
Free Catalog to Teachers 5 Org. 


PARAMOUNT 
COSMETICS & THEATRICAL MAKEUP 
242 West Twenty-seventh Street, New York 1, N. Y. 





THE CHILDREN’S THEATRE CONFERENCE 


(Continued from page ten) 


The delegates were very enthusiastic about the sessions 
that were held at the studios of KSL-TV. The simple and 
more complex techniques and problems of TV productions 
were demonstrated. The highest point of interest was the 
technical rehearsal of Aladdin before going on the air. 

THE THEATRE ITSELF 

There were four productions of children’s plays and a 
theatre ballet of The Blue Bird. Mrs. McThing, by Mary 
Chase, was given in the Playbox, Theatre-in-the-round pro- 
duction, University of Utah, directed by R. H. Wilson, 
Rumpelstilkskin, High School Children’s Theatre, Brigham 
Young University, under the direction of George Lewis; The 
Secret of the Jade Goddess, Children’s Playhouse of the Uni- 
versity of Denver, directed by John De Puglio. The Prince 
and the Knight, dramatized and directed from the Prince and 
the Pauper by Albert Mitchell, University of Utah. 

With the exception of Mrs. McThing, which is definitely 
adult the plays were very distinctly good children’s theatre. 
The Jade Goddess had the elements of suspense and beauty 
which make for good children’s theatre. Rumpelstilkskin is 
an old favorite and has proved its worth as forthwhile enter- 
tainment for children. The Prince and the Knight is one of 
the finest plays ever written for children. It has a good story 
line leading to a strong climax and the story is never dropped 
for a moment. The choice of incidents is of great interest to 
the child and there is plenty of physical action. Historically, 
it has great value. 

Every delegate felt that the great increase of membership 
and the splendid work done in the national and the regional 
conference were due to the leadership of that valiant woman, 
Sara Spencer, who has guided the Children’s Theatre Confer- 
ence through two of its most successful years. Miss Spencer 
has been a guiding spirit to all the members, and may the 
torch she has lighted be held high by the gentleman who 
succeeds her, Paul Kozelka, Teachers’ College, Columbia U. 
All the members place much confidence in Mr. Kozelka be- 
cause of his interest in the Children’s Theatre Conference. 





— New — 
One Family Sings 
A Two-Act Play with Music 


Based on The Story of the Trapp Family Singers 


by Maria Augusta Trapp 
Adapted by Sister M. Francis Borgia, O.S.F. 


This play enjoyed a most successful premier performance 
at Alvernia High School, Chicago, Illinois, under the direc- 
tion of Anna Helen Reuter. 


ROW, PETERSON & COMPANY 
Evanston, Ill. White Plains, N. Y. 


PAGE FOURTEEN 




















TRAINING THE AUDIENCE 


(Continued from page seven) 


The high school theatre, of course, usually operates on 
somewhat different premises. The central idea seems to be 
that because public presentation and the use of the voice 
are involved in both, speech and drama are alike under the 
skin. Acting, therefore, is equated with debate and oratory. 
Each makes a better wage-earner and citizen by developing 
the social personality. With this principle applied remorse- 
lessly we find the tendency to squeeze everybody into the 
senior play, by double-casting if necessary—in the firm faith 
that shy, untalented Johnny will somehow be the better 
man for having once carried a spear. And here again, 
though for reasons different from those applying to the 
colleges, we have a participant-centered theatre. 

Are all of our orientations and procedures incorrect 
then? I don’t presume to say that they are. I don’t presume 
to say that our labors have been entirely in vain. But I do 
ask, of myself and of my colleagues and of all of us who 
love the theatre, a few questions. Is our vast amount of 
activity accomplishing what it should? What is our con- 
tribution to American culture? And more pertinently, to 
Catholic culture? What has Been our impact on the pro- 
fessional theatre? How many great plays have we written? 
How many people, apart from relatives and friends, have 
we lured away from TV sets and movies? Though we make 
obeisance to the art of the theatre, how do we serve it? And if 
we were to disappear suddenly from the face of the earth, who 
but a handful of stage-struck youngsters would ever miss us? 

Yet we have the machinery, the wherewithal. The the- 
atres are built, though they're sometimes inadequate—when 
do we need more than two boards and a passion? We have 
teachers, directors, designers, actors—talent in abundance 
and devotion to burn. But we do not have an audience. 

And here, I admit, is the reason why we have made no 
significant contribution to our contemporary society. Here 
is the reason why nobody except ourselves thinks we are 
very important. Because we are not important. Because we 
have not made ourselves important. Because our activities 
have been directed inward, toward ourselves, rather than 
outward, toward our audience. Because we have failed to 
recognize that the educational theatre, along with every 
other kind of theatre, exists first for an audience. 

May I attempt here a definition? An educational the- 
atre is a theatre that, while it may educate in theatre, prin- 
cipally educates for theatre. Such a theatre, it follows, does 
not revolve around the drama major, nor does it seek to 
make all shy Johnnies a little bolder. It is aimed rather at 
the entire student body, and at the public standards if its 
production standards are high enough. It attempts to intro- 
duce every high school student to the noblest of the arts, to 
make a beginning toward the development of the student's 
tastes. [t attempts, on the college level, to further develop 


and even to mature that taste. And it attempts, when it at- 
tains its final perfection, to set the standards of taste for a 
whole population. 

In terms of practical operation, what does this mean? 
It means a lot of things, but mostly these things have to do 
with choice of plays. It means for the high school director, 
choosing a play not to accommodate a large cast, but to 
accommodate a large audience. It means for the college 
director, choosing a play not because it’s the play he's al- 
ways wanted to do, not because it's a play his tight little 
circle of student-actors will thrive on—but choosing a play 
because it's one which every student in that college can and 
will enjoy and appreciate. It means, this idea of an educa- 
tional theatre, accepting the fact that not every student can 
act or wants to act, but that every student—granted the 
right circumstances—is a potential theatre-goer. It means 
accepting the responsibility for giving every student, during 
his school years, more knowledge and love of the theatre 
through exposure to what is good and beautiful in the 
theatre. 

And if we do this, I think it's possible—just barely 
possible—that we might educate a new generation of play- 
goers, a new audience which will in turn beget a new the- 
atre. And that new theatre might have a job for that likely 
young actor we've trained. 





SIENA HEIGHTS COLLEGE SPONSORS 
WORKSHOP 


The Adrian Dominicans held at Siena Heights College 
on August 16-23 a workshop in Creative Writing, Speech 
and Theatre Arts. 

Participants in this institute of communication arts in- 
cluded about ninety Sisters, teachers in English, speech and 
drama in the Adrian Dominican Schools of Michigan, Ohio, 
and Illinois. 

The seminar for Sisters of Drama and Theatre Arts 
was most gratifying. The Sisters discussed play selection, re- 
hearsal schedules, staging techniques, lighting and sound, 
verse choir, choric drama, radio and T.V. program plan- 
ning. A special lecture on “The Nature and Art of Play- 
writing” was given by Dr. John A. Nist of Michigan State 
Normal College, a guest for the occasion. Mr. Alvin Cohan 
of the Paramount Cosmetics and Theatrical Make-Up Com- 
pany, New York City, gave a demonstration lecture, show- 
ing the latest developments in stage make-up. 





FROM HERE AND THERE 


Jerry Lynn, 148 E. 48th Street, New York City, writes 
from Paris that he is there for the year doing professional 
television and radio work. His address is 37 Rue LaPerouse, 
Paris 16. 
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A Note from the Editor... 


Another year, another reminder. In order to alleviate 
unnecessary handling of correspondence, and to avoid 
delay of any kind, please note the following: 

1) Requests for plays should be sent to the Library at 
2070 Live Oak Drive, Los Angeles. If the request is 
sent directly to Sister Mary Ruth, the librarian, un- 
necessary delay will be avoided. 

2) News items and requests for information concern- 
ing the publication of CATHOLIC THEATRE 
should be sent to the Editorial Office, College of St. 
Mary of the Springs, Columbus 19, Ohio. News 
items should be written or typed on a separate sheet 
of paper rather than set in with other matters in a 
letter. The separate sheet carrying news-items is ready 
for the printer and saves considerable time in copy- 
ing and typing. 

3) All other correspondence should be sent directly to 
the Secretarial Office, 801 Main Street, Davenport, 
lowa. 

4) If you do not receive your issue of CATHOLIC 
THEATRE please notify the Editorial Office. A copy 
of the issue will be forwarded at once. This will af- 
ford an opportunity to rectify any mistakes in the 
files. 

5) In case of a change of address please notify the 
Secretarial Office. 
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PLAYER OR PRAY-ER? 


BY ROBERT BRIDE 


Although the following article was written for Catholic 
Theatre of Rochester (N.Y.) its thoughts are universal. It is 


reprinted with permission. 


It must be obvious to the interested observer that there 
is something distinctly different about a Catholic Theatre 
group in comparison with other amateur theatre groups. This 
difference is simply our aim or purpose, our reason for exist- 
ing. We as an organization are dedicated to the propagation 
of the Faith, to the spreading of Catholic doctrine and ideals 
through the medium of theatre. In a very real sense we are 
a propaganda organization. 

Other theatre groups base their success on how well a 
particular play was received and on how much money that 
play netted. Their individual members evaluate their parts 
in the production on how much fun they got out of doing 
the show and on how good their reviews were in the local 
papers. Participation in an organization of this sort can best 
be described or labeled as a hobby. The Catholic Theatre 
member, however, again shows a difference. His participation 
cannot be accurately described as a hobby, but rather an avoca- 
tion. Catholic Theatre may rightly be a selfish thing for us. 
One of our primary aims is to obtain personal sanctification 
for the individual member. Thus, it truly becomes an avoca- 
tion, a gentle but persistent tug Godward. 

Proponents of Catholic Theatre offer us definitions and 
theories by which to guide ourselves, but these are often con- 
fusing, because we find that on some points they are not of 
one mind. These little side issues, however, are not of ex- 
treme importance to us, and we know that as we grow wiser 
and become more experienced we will finally resolve them. 
The important thing is that these fathers and doctors of 
Catholic Theatre agree on one point which is sufficient to keep 
us on the right track, and that is that Catholic Theatre is a 
prayer. 

With this definition in mind it becomes very easy to 
understand why a Catholic Theatre group is different. Other 
people are doing plays; we are praying. A good performance 
on a Catholic stage is the actor's perfect prayer. Therefore, 
everything which contributes to or affects that performance 
must be gravely considered. This attitude explains why that 
actor is always on time for rehearsals. Loss of rehearsal time 
affects that performance which is to be an offering to God. 
It explains why people unselfishly give their time and effort, 
their complete cooperation and unfailing encouragement to 
Catholic Theatre. To them it is not just another show; it is an 
offering to God. 





Mrs. Christopher Wyatt, New York City, has gra- 
ciously volunteered to act as chairman of the Library. 











